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Liz Gipson is the host of yarnworker.com, a 
site for rigid-heddle weaving know-how. 
Look for @yarnworker on Instagram, 
Facebook, or YouTube and @theyarnworker 
on Pinterest. 

Gist Yarn is an online weaving yarn shop, 
dedicated to providing quality weaving 
supplies that will delight and inspire you. 
Find them at gistyarn.com or @gistyarn on 
Facebook, Instagram, and Pinterest. 

Weaver’s PlayBox: Wool
  Yarns provided by Gist Yarn 

Pattern by Liz Gipson of Yarnworker

In conjunction with the publication of my new book A 
Weaver’s Guide to Yarn, I teamed up with Gist Yarn to 
bring you a bit of fun. The Weaver’s PlayBox includes 

five yarns that you will want to use again and again 
in your weaving projects. From them, you can make a 
wondrous variety of scarves, wraps, cowls, and other woolly 
wearables. 

Included in this box are multiple ways to mix and match 
these yarns. There is enough yarn to make two or three 
scarves using the master recipe. Clever weavers will come 
up with more ways to mix and match these yarns and we 
would love to see your work. Share them in the Weaver’s 
PlayBox Facebook Group or use #weaversplaybox and tag 
@gistyarns and @yarnworker on Instagram.

Scarf Specs

Yarn See page 2.

Tools Rigid-heddle loom with at
least a 9" weaving width; 8-dent
rigid heddle (you can use a 7.5 
to get a similar look, you will use
a little less yardage); 2 stick 
shuttles. Optional: pick-up stick 
and additional shuttles.

Warp About 135 yd

Weft About 110 yd 

Warp Length 85"

Warp Ends 56 (some variations 
have more or less, see page 4)

Width in Reed 7"

EPI (Ends Per Inch)/Sett 8 

PPI (Picks Per Inch) Varies, see 
pages 5-7.

Finished Size About 6" by 60" 
with 5" fringe. 

Weaving instructions page 4; 
suggested variations pages 5-7. 

https://www.yarnworker.com
https://yarnworker.com
https://www.instagram.com/yarnworker/
https://www.facebook.com/Yarnworker/
https://www.youtube.com/c/Yarnworker
https://www.pinterest.com/theyarnworker/
http://gistyarn.com
https://www.facebook.com/gistyarn/
https://www.instagram.com/gistyarn/
https://www.pinterest.com/gistyarn/
https://yarnworker.com/product-category/new/
https://yarnworker.com/product-category/new/
https://www.facebook.com/groups/weaversplaybox/
https://www.facebook.com/groups/weaversplaybox/
Liz's Laptop

Liz's Laptop
Gist is no longer stocking PlayBoxes 1 & 3, PlayBox 2  featuring Gist’s house brands is still avilable. 
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Meet the Yarns
1) Brown Sheep Lanaloft, worsted-weight, 
worsted spun singles, 100% wool, 160 yd per 
3.5 oz (100 g) skein in Cottage White (LL01).

Worsted spun of medium-grade wool, this 
puffy singles yarn blooms beautifully in the 
cloth and fringe. If you are a brand-new 
weaver, you may find using singles in the warp 
a little challenging. See resources, on page 8 
for a link to some tips.

2) Cestari Mt. Vernon Collection, worsted-
weight, woolen spun 2-ply, 100% Merino 
Wool, 170 yds per 3.5 oz (100g) skein in 
Spruce Blue (179123).

A lovely woolen-spun yarn with a lot of 
bounce. It is made from fine wool with 
medium twist—strong enough for warp, but 
lively enough to give you that soft, cozy look. 

3) Mountain Meadow Wool Alpine, 3-ply DK-
weight, worsted spun, 100% Mountain U.S. 
Merino-Targhee Wool, 255 yd per 3.5 oz 
(100g) skein in Sorrel.

A classic warp yarn that is smooth, sleek, and 
has a good amount of twist. Made of fine wool, 
this worsted-spun, hand-dyed, semi-solid yarn 
creates a rich depth of color and makes your 
patterns pop. 

4) Brown Sheep Prairie Spun, DK-weight, 
worsted spun, 3-ply 100% hand-painted U.S. 
wool; 256 yd per 3.5 oz (100 g) skein in Snowy 
Thicket (PSDK230).

A classic warp yarn that is smooth, sleek, and 
has a good amount of twist. This worsted-spun 
yarn is made from medium-fine wool. Soft 
enough for next-to-skin, but with a little bit of 
tooth that aids the beginner in not 
overpacking their weft. 

5) Mountain Meadow Wool Natural Grays, 
semi-worsted, fingering-weight, 2-ply, 100% 
Mountain Merino, 25o yd per 2 oz (57 g) skein 
in Silver.

Strong, fine, and full-bodied, this yarn is 
perfectly paired with a dense warp or doubled 
in an 8-dent reed to create a variety of 
densities in your work.

Terms to Know: Worsted and Woolen

Worsted: A fiber preparation and spinning 
technique that results in a smooth, dense, 
uniform, long-wearing yarn that creates good 
pattern definition. 

Woolen: A fiber preparation and spinning 
technique that results in a fuzzy, lofty yarn with 
lots of bounce. It has better insulating 
properties than its worsted counterparts, 
however, it is less hard-wearing.

Hold the Cestari Mt. Vernon and Brown Sheep 
Prarie Spun next to each other to see and feel 
the difference between these two yarn types. 

From Gist’s amazing selection, I picked five yarns I think typify 
essential wools. These yarns mix and match beautifully and each 
imparts a unique attribute to your cloth. 

1

2

3

4

5

https://www.yarnworker.com
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How to Use This Pattern
The purpose of the PlayBox is to offer you tactile examples of wool yarns that are great for rigid-
heddle weaving made by North American mills.  The master recipe on page 1 (Scarf Specs) is 
written for a single scarf. On page 4 you will find generalized weaving instructions followed by 
three different warps with a variety of options for weaving a scarf on pages 5-7.  From these 
options, you can pick and choose which patterns you would like to weave or make up your own. 
On pages 9-11, are a number of tips and techniques to help you weave these scarves. 

Yardage Requirements for Each Design Option

Listed below is each option and the estimated warp yardage requirements for a single scarf using the 
specs on page 1 and how much weft you would use to weave each option. Keep in mind, you don’t have 
enough yardage to weave all the options.

Weft yardage is calculated using the recommended p.p.i., 15% take-up and shrinkage, and assumed you 
used the same warp length and width as the specs. All calculations are rounded up to the nearest whole 
number. You can use the worksheet on page 7 to modify the specs if you would like a longer or wider 
scarf. 

Yardage of Each Yarn in the Box

Brown Sheep Lanaflot—160 yd
Cestari Mt. Vernon Collection—170 yd
Mountain Meadow Alpine—255 yd
Brown Sheep Prarie Spun—256 yd
Mountain Meadow Wool Natural Grays—250 yd

Yardage Requirements for Each Option (See pages 5-7)

Variegated Warp
Warp: 135 yd Prairie Spun
Prairie Spun weft: 105 yd
Lanaloft weft: 105 yd
Alpine weft: 105 yd weft for background, Mt. Vernon 5 yd for inlay
Thick and Thin: 75 yd Mt. Vernon and 75 yd Natural Grays

Solid Warp
Warp: 135 yd Mt. Vernon
Prairie Spun weft: 120 yds
Natural Grays weft: 120 yd
Lanalof weft: 120 yd Lanaloft

Striped Warp
Warp: 57 yd Mt. Vernon, 71 yd Alpine 
Mt. Vernon weft: 87 yd
Alpine weft: 102 yd 
Checks and Plaid weft: 30 yd Mt. Vernon, 46 yd Alpine 

https://www.yarnworker.com
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Weaving Instructions 
In creating this PlayBox, we assume that you 
know how to warp your loom and that you are 
comfortable with basic weaving vocabulary. Let’s 
dive in!  

Warping Following the project specs, warp the 
loom as follows: Center the warp in the rigid 
heddle. Using the direct warping method, thread 
slots for 8". Wind the warp on the back beam 
adding packing paper between the layers. Move 
one thread in each slot to a hole. Tie the warp on 
the front apron rod and adjust for even tension.  

Exceptions are as follows:

Pick-Up Variation This warp requires an odd 
number of ends. To do this, warp 31 slots. When 
warping the last slot, cut the warp yarn at the peg 
leaving a generous tail and wrap it around the peg. 
You want the warp to start and end in a slot and 
have a total of 61 warp ends. 

Striped Warp Thread the slots as follows:

3 Sorrel, 2 Blue Spruce, 1 Sorrel, 2 Blue Spruce. 
Repeat 3 times and end with 3 Sorrel. 

Thread the holes maintaining the warp color order 
so you end up with the following color order: 

6 Sorrel, 4 Blue Spruce, 2 Sorrel, 4 Blue Spruce. 
Repeat 3 times and end with 6 Sorrel.  

Note: the sample scarf was woven using an extra 
repeat. You have enough yarn to do this, but it 
might eat into your yardage for other scarves. See 
“Doing the Math” on page 8 for more information.

Weaving Wind one shuttle with each of your weft 
yarns of choice, and one more with a smooth scrap 
yarn.

Start by weaving about 1½" of scrap yarn to spread 
the warp.

Be mindful of the recommended picks per inch 
on pages 5 - 7 when weaving. See the techniques 
section on pages 9 - 11, for more information on 
beat, color transitions, managing multiple shuttles, 

using a pick-up stick, making rya fringe, weaving a 
supplemental weft, and value contrast. 

Weave until you can no longer get a clean shed, 
leaving enough room to end each scarf with a few 
picks of scrap yarn to secure the weft while doing 
your finishing work.

Finishing Remove the scarf from the loom by 
cutting the warp behind the heddle close to the 
apron rod, being careful not to snip your apron 
cords.  Untie it from the front beam to preserve as 
much fringe as possible

Lay the scarf on a table with one end facing you 
and weight with a book to keep it from moving. 

Using small embroidery scissors and working 
carefully, cut the scrap up the middle, being careful 
to only cut the scrap and not your fringe. Remove 
half of the scrap, then working from the outside in, 
tie the warp in bundles using 4 warp ends and an 
overhand knot. 

If you want to try some fancy fringe work, check 
out this YouTube video on making a lattice fringe 
on the Yarnworker channel. 

Washing I prefer to use a no-rinse soap such as 
SOAK, but you can also use any mild detergent to 
wash your scarf. 

Fill tub with warm water. Add the recommended 
amount of no-rinse soap or 1 tbsp. of mild 
detergent. Lay the scarf in the water, gently swish, 
then let soak for 20 minutes. 

If using detergent, remove the scarf and fill 
the basin with water that is about the same 
temperature it had been soaking in. Most likely 
the water has cooled, so you want to approximate 
that temperature to prevent felting. Rinse the scarf. 
Remove from the rinse water and squeeze dry. 
Air dry flat. Trim any tails flush with the cloth and 
fringe to desired length.  

https://www.yarnworker.com
https://youtu.be/X_3yaZZf2N0
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VARIEGATED WEFT pattern p.p.i.: 7
Brown Sheep Prairie Spun (warp and weft) 

Using variegated yarns in warp and weft creates 
a random plaid effect. I look for a variegated warp 
yarn with gradient value contrast (see page 8) so 
the pattern pops. Using a worsted yarn in warp and 
weft also creates strong pattern definition. 

SINGLES WEFT pattern p.p.i.: 7
Brown Sheep Prairie Spun (warp), Brown Sheep Lanaloft (weft) 

Choose the dominant color in your warp colorway, 
in this case white, to create a create a cozy 
dramatic fabric that looks exactly like the yarn in 
the skein. The soft look of this fabric makes the 
photo appear out of focus. That is the softening 
effect of the lofty singles that snug around the 
worsted warp. Compare this to the fabric above 
and you get an idea of how fuzzy and smooth yarns 
can create different fabrics and affect color. 

SOLID WEFT + INLAY pattern p.p.i.: 7
Brown Sheep Prairie Spun (warp), Mountain Meadow Alpine 
(weft), Cestari Mt. Vernon (supplemental) 

Here, there is a relatively low color contrast 
between warp and weft. This creates a subtle 
overall color effect compared to the first sample. 
Try doodling on your scarf using a supplemental 
weft.

Variegated Warp
Put variegated yarns in the warp to show off the color as you see it in the skein. 
Note: If you purchased an alternate colorway, the variegated yarn is a single. Brand new weavers or 
weavers weaving narrow scarves on wide looms may find singles challenging. See page 7 for tips.  

https://www.yarnworker.com
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THIN WEFT pattern p.p.i.: 8
Cestari Mt. Vernon (warp), Mountain Meadow Wool Natural 
Grays (weft) 

With close sett warps, weave with a yarn thinner 
than the warp and beat very lightly.  

PICK-UP LACE WITH THIN WEFT 
pattern p.p.i.: 8
Cestari Mt. Vernon (warp), Mountain Meadow Wool Natural 
Grays (weft) 

Break the plain weave grid and learn to use a 
pick-up stick (see warping instruction page 6 and  
“Using a Pick-Up Stick” on page 9). Because this 
yarn has a close sett, weaving with itself would 
create a fabric with very little drape. Use a finer 
yarn and you can get texture and drape galore! 

SINGLES WEFT + RYA FRINGE pattern p.p.i.: 7
Cestari Mt. Vernon (warp), Brown Sheep Lanaloft (weft and 
fringe) 

Singles have less structure than a plied yarn, making 
them a nice choice for a closely sett yarn. Use rya 
knots to add in supplemental fringe. This gives you 
get the beauty of singles without having to fuss with 
them in the warp. 

Solid Warp
Weaving is all about proportion. Most weaving decisions are based on a balanced plain 
weave sett (BPS), where you have the same number of warp ends as weft picks. This 
woolen yarn setts a bit close in an 8-dent rigid heddle, its BPS would be more like 6. Close 
setts give you an opportunity to play around with proportion and texture.

https://www.yarnworker.com
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STRIPES GOLD EMPHASIS pattern p.p.i.: 7
Cestari Mt. Vernon and Mountain Meadow Wool Alpine 
(warp), Mountain Meadow Wool Alpine (weft) 

These yarns have low value contrast so the lines 
created by the stripes are softer than those with 
yarns that have high value contrast, see Color 
Hack page 8.

PLAIDS pattern p.p.i.: 6-7
Cestari Mt. Vernon and Mountain Meadow Wool Alpine 
(warp), Cestari Mt. Vernon and Mountain Meadow Wool 
Alpine (weft) 

Plaids are traditionally woven “tromp as writ” 
meaning you weave the colors in the same order 
that you warp them.  

CHECKS pattern p.p.i.: 6-7
Cestari Mt. Vernon and Mountain Meadow Wool Alpine 
(warp), Cestari Mt. Vernon and Mountain Meadow Wool 
Alpine  (weft) 

Checks are formed when you weave stripes in 
equal sizes to the stripes in the warp. This fabric 
has intermittent checks. Ideally with plaids and 
checks you beat the fabric to “square” so the areas 
that contain squares look like a square. 

Striped Warp
Stripes provide a bevy of layout opportunities, from equally proportioned to thick and 
thin. From striped warps, you can create many looks including plaids and checks.

STRIPES BLUE EMPHASIS pattern p.p.i.: 6 Cestari 
Mt. Vernon and Mountain Meadow Wool Alpine (warp), 
Cestari Mt. Vernon (weft) 

This warp is made from three different stripe 
widths and mixes woolen and worsted in the 
warp, creating a different texture in the respective 
stripes. Depending on which color you weave with, 
you can highlight one color or texture or the other. 

https://www.yarnworker.com
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Doing The Math

You may want to do a little math to maximize your 
yarn usage. To figure out how much yarn you need 
for each scarf, follow this formula:

Warp Length

____" (final desired length) × ____  (take-up/
shrinkage)* + ____ (loom waste, includes fringe) = 
____ warp length

Number of Warp Ends

_____"(final desired width) × _____ (take-up/
shrinkage)* × ____ (sett) = _____ warp ends

Warp Yardage

________ (number of ends) × _______" (warp 
length) ÷ 36 = _______ total yds for warp 

Woven Length

_____" (finished length without fringe) × _____ 
(take-up/shrinkage)* = _____ woven length

Weft Yardage

_________ (p.p.i) × _________ (woven length) × 
_________ (width in the reed)** ÷ 36  = _______ 
total yds for weft

* 10% (1.1) cotton; 15% (1.15) wool; 20% (1.2) highly 
elastic yarns
** Calculate width by dividing the number of ends 
by the sett.

RESOURCES FROM THE YARNWORKER WORLD

The Geeking Out Series on the Yarnworker 
blog takes a deep dive into various weaving 
conundrums. For a visual search, check out my 
Pinterest board for the complete series.

At Yarnworker.com there is a list of weaving 
terms and links to rigid-heddle weaving 
resources including books, websites, and online 
groups.

For three years I wrote a Knitty column for knitters 
who want to weave. I have the complete series on 
my bibliography page including a link to a column 
with tips for weaving with singles. 

The Yarnworker YouTube channel has a variety of 
videos including a warping demonstration and a 
video that shows you how to test yarns for warp.

Yarnworker School offers weave-alongs and 
beginning weaving classes. 

Join the Yarnworker Patron community and get 
access to a private Facebook study group where 
we tackle something new each month. You will get 
insider news, discounts, and rewards. 

Weaving Books By Liz 

A Weaver’s Guide to Yarn, Yarnworker, 2019 
Just released, it answers the most common yarn 
questions that rigid-heddle weavers ask. 

Weaving Made Easy, Interweave, revised 2016
Written for newbies who don’t know anything 
about weaving on a rigid-heddle loom, but are 
eager to get started.

Handwoven Home, Interweave, 2017
A follow-up to Weaving Made Easy, this book 
focuses on next-step techniques with a focus on 
weaving for the home.

A Weaver’s Guide to Swatching, Yarnworker, 2017
Swatching makes it easy to try out your ideas 
risk-free and unleash your creativity in new and 
wonderful ways. 

https://www.yarnworker.com
https://yarnworker.com/category/geeking-out/
https://www.pinterest.com/theyarnworker/geeking-out-on-weaving-blog-posts/
http://www.yarnworker.com
https://yarnworker.com/terms-to-know/
https://yarnworker.com/terms-to-know/
https://yarnworker.com/yarnworker-resources/
https://yarnworker.com/yarnworker-resources/
https://yarnworker.com/articles-by-liz-gipson/
http://knitty.com/ISSUEdf16/FEATdf16GW/FEATdf16GW.php
https://www.youtube.com/channel/UCKfcgPRE3WHOP4tQ9KjLl7g
https://yarnworker.thinkific.com
https://www.patreon.com/LizGipson
https://yarnworker.com/product-category/new/
https://yarnworker.com/shop/weaving-made-easy-by-liz-gipson/
https://yarnworker.com/shop/handwoven-home-by-liz-gipson/
https://yarnworker.com/shop/a-weavers-guide-to-swatching-bundle/
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Tail Tuck Leave a tail about 6" long hanging 
out of the shed after laying in your first pick. 
Change sheds, tuck the tail back into the 
shed about 2" from the selvedge, lay in your 
next pick. Press the yarn into place. 

Ply-Split Join: Open a new shed. Lay in your 
new yarn and pull a 6" tail free from the shed 
about 1" from the selvedge. Split the yarn in 
half by untwisting the yarn and divide the 
plies in half. Lay one half of yarn back into the 
shed, wrap it around the selvedge, and bring 
it back into the shed, pulling it free from the 
shed about 2 warp ends past the first tail. 
Press into place. Trim tails after washing. To 
see a demonstration, check out this video on 
my YouTube channel.

Starting and ending yarns are 
worked in two primary ways, the 
tail tuck and the ply-split join. 
The tail tuck is the quickest and 
creates an uneven thickness 
across the weft. For most app-
lications, it is perfectly fine. For 
colorwork, I prefer the ply-split 
join. It is more time-consuming, 
but it creates a seamless join 
with no extra bulk. 

Beauty Is In The Beat

Of all the things to know about color and weaving, value contrast may 
be the most important. A quick way to determine if yarns have value 
contrast is to take a photo of two or more yarns using your 
smartphone. Use the edit feature on your camera to change the 
photo to grayscale. To do this on most smartphones, pull up the 
photo and select “edit.” Find the color setting and change the 
saturation to -100, by moving the slider all the way to the left. If you 
have the option, do the same for hue. You can also use one of the 
black-and-white filters, which will give you similar, but not always 
completely accurate, results. If you can still see the two colors as 
distinct shades of gray, then you have decent value contrast. If you 
can’t see a distinction, then the yarns have low or no contrast. 

Striped warp on the loom

Striped warp off the loom and washed

Color Hack

Transitions

TECHNIQUES

Pay attention to the suggested picks per inch (p.p.i.) in each 
sample. You want to leave space between your yarns to allow them 
to rebound when taken off the loom and to bloom after washing. 
For more information see this blog post on placing your weft. 

https://www.yarnworker.com
https://youtu.be/NOWcACHehGM
https://youtu.be/NOWcACHehGM
https://yarnworker.com/geeking-out-on-the-details-placing-your-weft/
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Hold the desired number of yarns to form 
your fringe at their center, skip one warp end 
and work the knot over the next four.

Wrap one half of the fringe around two warp 
ends as shown above. I’m working the fringe 
at the end of the scarf so the tails are facing 
up. If you were working the fringe from the 
beginning, they would face down.  

Wrap the other half of the fringe around the 
other two warp ends and snug so the ends 
are even. Continue working in this manner, 
skipping one warp end and working a 
supplemental fringe around the next 4 ends. 

Rya knots are formed by adding 
supplemental fringe.  

Using a Pick-Up Stick

Charge the Pick-Up Stick To work the sample scarf, place 
the heddle in the down position, so only the slot threads are 
up. Working behind the heddle, pick up the slotted warp ends 
in the following order: 1 down/1 up, ending with 1 down. It 
may help to slide a piece of paper in the shed to delineate 
the top layer from the bottom. Slide the pick-up stick 
towards the back beam until ready for use. 

Weave the Pattern Start by spreading the warp with scrap 
yarn ending in an Up shed, so your next pick is a Down 
shed. Weave three plain weave picks starting in the Down 
position. Weave the pattern as follows: Up/Down/Up and 
Pick-Up Stick/Down. Weave this pattern for the length of 
the scarf and end with 3 plain weave picks. 

“Up and Pick-up Stick” is created by placing the heddle in 
the Up position and sliding the stick to the back of the 
heddle. 

If you miss the selvedge in this or another position, 
manually pick it up with the shuttle. To learn more about 
reading a pick-up pattern, read this blog post. For info on 
shed positions, click here. 

Rya Knots

Using a pick-up stick is akin to adding a shaft to your loom. 
You charge the pick-up stick behind the heddle and then 
push it to the back toward the beam until you use it. See 
warping instructions on page 6 for set up.

Use a 10" shuttle as a template for creating 
same-sized supplemental fringe. Wind the 
shuttle with the yarn and cut it at one end.

https://www.yarnworker.com
https://yarnworker.com/reading-a-pick-up-pattern/
https://yarnworker.com/geeking-out-on-sheds/


 11 of 10   |    Yarnworker    |    All rights reserved. © 2021   |   V3  |   yarnworker.com 

If you are weaving more than one pick with 
the active yarn, you will carry the inactive 
yarn up the selvedge. To do this, treat the 
inactive weft as you would the selvedge. If 
the selvedge end is down, pass the working 
weft over the non-working weft. If the 
selvedge end is up, pass the working weft 
under the inactive weft. Shown here, the gold 
yarn (active) is carrying the blue yarn 
(inactive).

If you are alternating single picks of two 
colors, interlace the active yarn with the 
inactive yarn. Depending on the threading of 
your selvedge—slot or hole—you may have 
to go under or over the inactive yarn. Shown 
here, the active yarn is going under the 
inactive yarn. If it looks like you didn’t catch 
the selvedge, than you probably didn’t catch 
the inactive yarn properly.

When working with multiple 
shuttles, you want to interlace the 
threads at the selvedge in a 
consistent manner. In most 
cases, when adding in the second 
shuttle to the mix, have it “chase” 
the first. If you just wove from 
right to left and you are ready to 
add a second weft yarn, start the 
second weft by passing it right to 
left and incorporating the tail as 
you see fit (see page 9).

Inlay

You can measure the amount of supplemental yarn you need by 
laying out the approximation of the doodle you want to make on the 
floor. Be generous; running out is a bummer. I wind my supple-
mental yarn into a butterfly. I start and end with a ply-split join (see 
page 8). 

To work a horizontal pass, open a shed and lay in your supplemental 
yarn the length you want it to run. Then pass your weft as usual and 
press into place. 

To make a vertical pass, work the supplemental yarn over a series of 
picks by passing the yarn to the front and back of the cloth so it 
interlaces with the fabric. To do this, start by passing the yarn to the 
back, lay in a weft pick, press it into place, change sheds, then pass 
the supplemental yarn to the front, lay in a weft pick, press it into 
place, change sheds again. Continue until you want to make a 
horizontal pass. 

The two yarns here have low value contrast. If you want the doodle 
to have a different look, try yarns in the PlayBox with a stronger 
value contrast (see page 8) or dig into your stash and see what you 
can come up with and share it with us!

Carrying Wefts

Placing or laying a discontinuous weft into the same 
shed as the weft creates little doodles in your cloth. 

https://www.yarnworker.com

